
A FESTIVAL PERFORMANCE AT THE CITY OF DIONYSIA

The Dionysia was a large festival in ancient Athens in honor of the god . It was considered a great honour to win the
comedic prize at the City Dionysia, despite the belief that comedies were of.

If the number is correct, it would show that even in the sixth century it was customary for each poet to produce
several tragedies at each individual festival. This was the year in which Aeschylus made his last appearance as
a dramatic poet. The Athenians were glad of the opportunity of displaying the magnificence of their city
before such a vast concourse of foreign Greeks. The audience was more than ten thousand; the theater could
hold fifteen thousand. Next came a Kanephoros or aristocratic maiden. An exception is made in one case. He
will be brought to the theater to witness the contests and He will be present on each day of the contests.
Yesterday 8 Elaphebolion we celebrated the Asklepieia a feast for Asclepios , comprising a sacrifice and
communal banquet. After the death of Aeschylus there is a gap in our information till the year , when
Sophocles and Euripides were competitors. By the time performance day arrived, then, each company was
ready for the competition. We now come to the dramatic performances at the City Dionysia. Because the
various towns in Attica held their festivals on different days, it was possible for spectators to visit more than
one festival per season. After that point drama continued to be produced, but prizes were awarded to wealthy
producers and famous actors rather than the long-dead playwrights whose work was being performed.
Ambassadors frequently chose this time for the transaction of public business. Satyr Play There were two or
three actors, a reed-flute player, and a chorus of twelve, who were dressed as tipsy silenoi horse-men , satyrs
goat-men or various blends of the two. For the year there is a very complete record of the tragic competition.
Hence in the records about the plays of Aristophanes care is generally taken to notify the festival at which they
were produced. This "rural Dionysia" was held during the winter, in the month of Poseideon the month
straddling the winter solstice, i. Many dance forms occurred in comedy, including parodies of those used in
tragedy and religious ritual. Demosthenes speeks of the "multitudes of strangers" who were present, and
Aeschines describes the audience at the City Dionysia as consisting of "the whole Greek nation. Usually new
plays were offered to Dionysos, but sometimes the best ones from earlier years were performed. As part of the
meeting, Athenian citizens evaluated the festival, the performances, and began planning next year's event.
Known winners of the City Dionysia[ edit ]. After the pompe procession was completed, there were contests
of dancing and singing, and choruses led by a choregos would perform dithyrambs. The comic chorus was
larger than the tragic, 24, often in rectangular formation 4X6 or 6X4. On another occasion he exhibited a
trilogy dealing with the legend of Prometheus. The festival was also an opportunity for a meeting of the
Athenian legislative body. Following on from this most distinguished group came the Obeliaphoroi in pairs;
Skaphephoroi, who carried offering trays; Hudriaphoroi, bearing water jugs; Askophoroi, carrying leather
wine-skins; and the young man who carried a Thumaterion a vessel that contained a sacred fire. Awards were
announced to whomever the city owed thanks, then three Tragedies and a Satyr Play were performed in the
morning , followed by a Comedy in the afternoon. When we turn to the fifth century, the information is more
complete. Some critics, relying on the fact that the City Dionysia is known to have been of comparatively late
date, have gone so far as to conjecture that the entire festival was first instituted by Peisistratus. Wine and
dance were proverbially connected, for one must dance on the grapes to make wine, and the wine in turn
makes you dance! But the inference is rendered doubtful by the fact that the number of dramas ascribed to
Pratinus may represent, not the total amount which he even wrote, but merely the number which happened to
be preserved in the time of the grammarians. In the dramatic competitions the rivalry was confined to
individual poets and choregi. The winning playwrights were awarded a wreath of ivy. There is no mention of
any tribe. In the Hippolytus of Euripides was produced; but for this year only the names of the poets have been
preserved. In the first place it is evident that the number of poets who were allowed to take part in the
competition was fixed at three. This statue, according to tradition, belonged originally to the people of
Eleutherae, a border town between Attica and Boeotia; but had been afterwards transferred to Athens, and
placed in the sanctuary at the foot of the Acropolis. But in one respect complete uniformity prevails. Therefore
we venerate him and sacrifice him. But the tragic didascaliae of the period always give the names of three
poets, together with their plays. These were extremely competitive, and the best flute players and celebrity



A FESTIVAL PERFORMANCE AT THE CITY OF DIONYSIA

poets such as Simonides and Pindar offered their musical and lyrical services. Every year, at the
commencement of the festival, the image was taken out of its shrine, and carried solemnly along the road to
Eleutherae as far as a certain temple near the Academy.


